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TYPES OF PUZZLE 
There are four types of puzzle in this book. They are contained in eight spreads 
based on classic episodes of STAR TREK: THE NEXT GENERATION.

1. CATCH THE CUBE 
Spot the Borg Chaos Cube before it does too much damage! 

2. NERD ALERT 
Each spread has five continuity errors. It could be something 
subtle like a character in the wrong scene or the wrong 
costume. Or it could be an obvious blunder like a crew 
member from the wrong series, or a big name from a movie 
appearing! It might just be something that didn’t happen,  
or something that would never happen in TREK. 

3. THE ARTIFACT ANOMALY  
Every scene contains 10 elements—characters, gadgets, weapons or some other 
item, from other episodes of the series. They are all themed to make them easier.  
In “The Big Goodbye” for example, all elements are from holodeck-related stories. 

4. SUPER QUIBBLES 
A special talking point that only true fans would know about. Maybe an item that was 
only mentioned in dialogue that never actually appeared on the screen. Or it could 
involve behind-the-scenes knowledge. Hard-core fans will know it when they see it!

HOW TO USE THIS BOOK

W hat is a Nerd Search? It is a puzzle  
book but not as you know it. We are giving  
you the chance to enjoy STAR TREK:  

THE NEXT GENERATION all over again—by ruining  
it with mistakes! We all love finding errors in our 
favorite shows, and we have added to the fun by 
inserting errors of a quirky kind. 

This is not a simple 21st-century search-and-find 
book, it is more of a 24th-century, next-level 
challenge, with goofs in it that only a true TREK fan 
can spot! And along the way, we’ll be saving the 
universe too.

And before we go any further, it’s important to say 
that the whole book is one big continuity error, as 
none of the scenes, as we have depicted them, ever 
happened. Well, not quite like this. We have taken 
classic scenes and loaded them with extra action 
and hidden guest-stars for you to find … and prove 
you are the greatest STAR TREK nerd ever.

Answers  
on page 24
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THE SCORING SYSTEM 
 Use your scorecard to keep track of your progress
 
CATCH THE CUBE: 10 points each. 

NERD ALERT: 4 points each. 

ARTIFACT ANOMALY: 2 points for spotting the out-of-context element and 
3 points for naming the episode it comes from, so a maximum of 5 for each.

At this stage you can score a possible 80 points per spread.

BUT WAIT! We have set our Super Quibbles at an incredible 215.5 points each. 
This brings your possible top score across the whole book to the magic number  
of 2364—the year that the adventures of Jean-Luc Picard and his crew started.
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W e love to rave on about  
our favorite TV shows and 
movies. But there is one 

thing we secretly enjoy more … 
picking them apart. In an affectionate 
spirit, of course. And never in the history 
of TV has any phenomenon been 
dissected, and generally nerded over,  
as this one. 

NEW KIND OF FAN
STAR TREK didn’t just create a whole 
new style of TV, it also created a whole 
new kind of fan. STAR TREK fans didn’t 
just want autographed photos of their 
heroes, they wanted to feel part of  
the show, explore its ideas, wear  
its costumes, speak its language.  
More than anything, when it ended  
in 1969, they wanted it back.

BRAVE GAMBLE
Endless letter-writing campaigns, 
conventions and lobbying helped  

to keep the dream alive. The original 
cast returned in movies, starting with 
STAR TREK: THE MOTION PICTURE  
in 1979. That wasn’t quite the dream. 
The fans wanted it back as part of their 
everyday lives. And in 1987 it 
happened—but there was a catch.  
The original cast had become expensive, 
and maybe less inclined to the treadmill 
of a weekly TV show. Gene Roddenberry, 
the creator of the series, took a brave 
gamble in giving fans not their old show 
back, but a whole new vision.

STAR TREK: THE NEXT GENERATION 
was another case of making an inspired 
leap. Shows had been revived before, 
but not in a whole new guise, with fresh 
characters, set decades after the 
original. This was unheard of. It ignored 
the appeal of the original cast and 
depended entirely on the strength  
of the show’s concept, its style,  
in fact—its culture. 

UNCHARTED
This was uncharted territory … and 
boy, were the fans ready to get nerdy 
over of it! Anxieties abounded about 
the multiple changes and new ideas. 
Would it “feel” like STAR TREK without 
Kirk and Spock? Would it have the 
same internal consistency as the 
original? Would it be made with the 
same love?

UNEXPLORED
And then, on September 28th, 1987,  
our screens were filled by an immense, 
new—yet familiar—starship. Nostalgic 
string music evoked old memories of 
adventure. Then a figure with a clear-
eyed, intense gaze stepped out of the 
shadows, and a voice of quiet authority 
said: “Captain’s log, stardate 41153.7. 
Our destination is planet Deneb Four, 
beyond which lies the great unexplored 
mass of the Galaxy …” and we were 
hooked once again.

GREAT BIRD OF THE GALAXY
Expert fans had been waiting to catch 
the new series out. But by setting it  
in a further future, Roddenberry, “the 
Great Bird of the Galaxy,” had already 
outmanoeuvred them. All the special 
effects were subtly different, because 
time had moved on, technology had 
changed. There was now a whole new 
rule book to be written.

SPACE JELLYFISH
Nevertheless, there were some blunders. 
Why in the very first story, did the 
tentacles of the giant space jellyfish  
act like they were under Earth gravity, 
when they were floating in space? In  
the second story, “The Naked Now,” why 
(of all things!) when a screen showed  
the original series Enterprise did it show 
the wrong one—the redesigned movie 
version, not the actual ship that had 
been on the five-year mission? That 
blunder was considered serious enough 

WE HAVE 
ENGAGED  
THE BORG …



I N THE 24TH CENTURY, THE STARSHIP 
ENTERPRISE-D, under the command of Captain 
Jean-Luc Picard, pursues its ongoing mission to 

seek out new life. This brings them into contact with  
the Borg, a cyborg race with the one aim of assimilating 
all other life into their collective. 

Despite their incredible technology, the Borg find 
themselves repeatedly frustrated by Picard and his 
crew. Finally, in an attempt to defeat them, the Borg 
send eight Chaos Cubes back in time. They are 
targeted at key moments in the Enterprise’s adventures 
to disrupt its mission and destroy its legacy. You must 
help Picard and crew hunt down the cubes to prevent 
temporal disaster.

At the same time, to prove you are the greatest STAR 
TREK: THE NEXT GENERATION fan ever, tackle the 
puzzles on every page and keep a tally of your score. 
 

Let’s see what’s 
out there …

to be later digitally fixed. In “Yesterday’s 
Enterprise” a temporal rift saw the crew 
fighting a war in a dark alternate timeline. 
At the end of the episode, when time 
had been ‘fixed,’ Geordi was still seen 
wearing the uniform from events that 
now never happened.

BEST-KNOWN BLUNDERS
In the show’s big finale “All Good Things” 
the whole plot revolved around three 
Enterprises, in three different eras, 
combining to prevent a time-related 
disaster. Except one of the ships  
wasn’t the Enterprise at all, it had been 
established in the first part of the story 
that it was the U.S.S. Pasteur—under  
Dr. Beverly Picard’s command. 

Perhaps the best-known blunder was 
a view of the Earth from the movie 
STAR TREK: FIRST CONTACT. It showed 
the planet from space—you could 

clearly see Australia, but there was 
no New Zealand! Fans—especially 
the Kiwis—howled. Did it not exist  
in the future?

NEW AUDIENCE
Regardless of the occasional blunder, 
STAR TREK: THE NEXT GENERATION 
was not only accepted by fans;  
it also won over a whole new  
audience and went on to exceed  
the success of the original by running  
to seven series. 

BORG CHAOS
The series didn’t really have that  
many blunders. So we have had to 
invent our own. In fact, with the help  
of the Borg we have brought chaos  
and confusion to the history of a great 
show. If order is to return to the world  
of Picard and his crew, it is up to you  
to make it so … 
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The Big Goodbye
Captain Picard is enjoying some recreation time as private eye Dixon Hill  
on the holodeck, when a power surge causes safety protocols to switch off. 
Now he and his crew really are facing the gangster Cyrus Redblock—with 
their lives at stake. Are their gooses cooked? And will they be able  
to put the Borg Chaos Cube on ice?

NERD ALERT
There are FIVE CALAMITOUS 

CONTINUITY ERRORS in this picture! 
There could be something happening out 

of sequence, a character in the wrong 
scene, or someone from completely the 
wrong series! Find them now and keep 

your nose clean, pal …

THE ARTIFACT ANOMALY
Hidden in every scene in this book are 10 ARTIFACTS—
characters or elements of any kind from other episodes 

connected to a similar theme. The theme here is holodeck.  
Can you find 10 holo-intrusions and name the episodes? 

Don’t worry, our safety protocols are switched on.

SUPER 
QUIBBLE  

Can you spot 
the special 

talking point?
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NERD ALERT
There are FIVE CONTINUITY GOOFS in this 

scene: versions of ships may be wrong, 
action may not have taken place, or some 

tech may not have existed at the time! Don’t 
defect to the side of chaos… sort it out!

The Defector
The Enterprise has been lured into the Neutral Zone by the wily 
Romulans, who tricked a defector into giving Captain Picard a phoney 
story about a secret base. Luckily, even wilier old Picard prepared 
some Klingon back-up! While retreating, don’t forget to scan 
for the Borg Chaos Cube!

THE ARTIFACT ANOMALY
There are 10 ITEMS making a dangerous incursion  

into this scene and altering reality as we know it.  
They are all on the theme of space—its battles,  

dangers, and mysteries! Power up your  
disruptors and target the intruders.

SUPER QUIBBLE  
Can you spot the special 

talking point?
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Sarek
The Enterprise is taking the Federation Ambassador, Sarek, to a vital 
negotiation. Unfortunately, the usually calm Vulcan is being affected 
by a rare condition that makes him lose control of his feelings ...  
and transmit them to others! The logical outcome is chaos.  
Can you keep control and find the Borg Chaos  
Cube as well?

THE ARTIFACT ANOMALY
Throughout this scene there are 10 ITEMS, 

characters, or props connected with  
other episodes containing ambassadors, 

emissaries, and representatives.  
Can you spot them and name the  

episodes they come from?

SUPER QUIBBLE  
Can you spot the special 

talking point?

NERD ALERT
There are FIVE CONTINUITY ERRORS in 

this scene. They could be characters in the 
wrong place at the wrong time or doing 
something that never really happened.  

You should not need a mind meld  
with Sarek to detect them.
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The Best of Both Worlds
Prepare to be assimilated! Captain Picard has been abducted by the Borg  
and is being held in a cube that is heading towards Earth! The Enterprise crew 
have launched a rescue mission. Will they be able to find the hidden cube as 
well? In this case, resistance is not futile, it’s vital… to save the day!

THE ARTIFACT ANOMALY
In this scene are 10 ITEMS from other Borg, robot,  

or artificial sentience-themed episodes. Do your feeble 
human senses have the power to spot them?  

Act fast or spend the rest of your life servicing  
your cyborg masters!

NERD ALERT
Your life, as it has been, is over … unless 

you can spot the FIVE CONTINUITY 
ERRORS created by the evil Borg Chaos 

Cube. They could be costume mistakes, 
characters in the wrong story, or just 
someone acting way out of character!

SUPER QUIBBLE  
Can you spot the special  

talking point?
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Qpid

THE ARTIFACT ANOMALY
In affairs of the heart, three’s a crowd,  

but there are 10 INTRUSIVE ELEMENTS 
trying to spoil Jean-Luc’s romantic rescue 

of Vash. They are all from Q-related 
episodes, or those with similar  

all-powerful nuisances—err… beings.

Verily, the extra-dimensional being Q has transported Jean-Luc 
into a Robin Hood scenario in mediaeval England, for a lesson  
in love. Picard’s old flame Vash is there, as Maid Marian. Naturally,  
Q is the Sheriff of Nottingham. But your personal duel must be  
with the Borg Chaos Cube. Find it, so love can conquer all…

SUPER QUIBBLE  
Can you spot the special 

talking point?

NERD ALERT
You will not be a merry man (or 

woman) until you have spotted the 
FIVE CONTINUITY ERRORS in this 
swashbuckling scene. They may be 
details that are out of sequence or 

massive costume blunders.  
Find them quick, mon Capitan!
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Redemption

THE ARTIFACT ANOMALY
Preserve your family honor and  

spot 10 ITEMS that have no right  
to be in the Great Hall! They are all  

from Klingon-themed episodes.  
With the time continuum at stake,  

today will be a good day  
to spot them. 

The Enterprise arrives at the Klingon world of Qo’noS, 
where Captain Picard must oversee Gowron taking his 
place in command of the High Council. Worf also seeks 
to have his family honor restored after being falsely 
disgraced by the scheming Duras family. Can you spot 
the Borg Chaos Cube before civil war breaks out?

SUPER QUIBBLE  
Can you spot the special 

talking point?NERD ALERT
Business is never dull in the Klingon High 
Council Great Hall, but thanks to the Borg 
tampering with reality, it’s even wilder than 

usual. There are FIVE CONTINUITY ERRORS 
in this scene, which explains why the Klingons 
are spoiling for a fight. Actually, it doesn’t—

they are always spoiling for a fight …
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Unification
Picard and Data have traveled to the planet Romulus to discover  
why Ambassador Spock has seemingly defected there. In fact,  
Spock is quite logically trying to bring unity to the Romulan  
and Vulcan peoples. Naturally, unity  
is hard to come by… especially  
if that Borg Chaos Cube  
keeps meddling…

THE ARTIFACT ANOMALY
One can begin to reshape the landscape with  

a single flower, but this scene has been reshaped  
with 10 ITEMS that should not be there. They are  

all from episodes with guest stars and familiar faces …

SUPER 
QUIBBLE  

Can you spot 
the special 

talking point?

NERD ALERT
Reality is being disunified by the Borg, leading 
to FIVE CONTINUITY ERRORS. There might be 

movie-related time-twists, or simple errors of 
costume and make-up. It’s time for some 
cowboy diplomacy, so get busy, original-

series-style, and save the day.
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Encounter at Farpoint 
/All Good Things

Does mankind deserve to survive?  
Q is still holding court, and a spatial anomaly  
is threatening to rewrite time and wipe  
out the whole Alpha Quadrant. That’s  
where you live. Prove we can pass  
Q’s test by spotting the Borg  
Chaos Cube before all good  
things come to an end!

THE ARTIFACT  
ANOMALY

This Artifact Anomaly is, in fact, 
anomalous. Instead of looking for 

people or items from 10 other 
episodes, you just have to spot 
FIVE ITEMS that are definitely 
from “Encounter at Farpoint”  

and FIVE MORE ITEMS that must 
be from “All Good Things.”

SUPER QUIBBLE  
Can you spot the special 

talking point?

NERD ALERT
We have to save humanity from the 
FIVE CONTINUITY ERRORS in this 
mind-boggling mash-up of the first 

and last STAR TREK: THE NEXT 
GENERATION adventures. They 

could be characters in the wrong 
scene, or the wrong version of 
characters in the right scene!
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2364 POINTS:  
Congratulations! You have engaged the Borg and won! 

You are the ultimate fan, and possibly have some “Q” blood 
in your veins (if they have blood or veins).

500—2363:  
Treat yourself to an Earl Grey, hot! You are as brainy as Picard 

and Guinan discussing the meaning of life on the holodeck 
with Einstein. Probably brainier. 

 

200—499:  
Intriguing! Your score is so impressive you could be some 

form of artificial intelligence. Be careful or Dr. Bruce Maddox 
will want to dissect your brain and build millions of you.  

100—199:  
It is possible, as Jean-Luc once said, to make no mistakes and 
lose. You have made a few, but you have won … our undying 

admiration! You have helped restore order to the cosmos. 

0—99:  
As Captain Picard once told Wesley, the only person you’re 
truly competing against is yourself. So a low score this time 

means it’ll be easier to beat yourself next time! 

HOW  
DID YOU DO?

Your Score
Well, the Borg have been defeated (if you didn’t spot the cubes you  

could always look at the answers in the back and find them that way— 
it will annoy the Borg). But now it’s time to see how well you know  

STAR TREK: THE NEXT GENERATION. Are you a genius-level performer  
like Barclay in “The Nth Degree” or more on the Pakled end of the scale?
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A     re you annoyed when people think Data is a Vulcan? 
Or that Picard is Wesley’s dad? Can you tell a 

Ferengi from a Klingon? If so, then this book is for you.

What is a Nerd Search? It’s a puzzle book, but not as 
we know it. Inside these pages are stunning scenes 
from some of the greatest episodes of STAR TREK: 
THE NEXT GENERATION. And if you are a nerd,  
we have ruined them for you.

Every scene has deliberate errors that only a true fan could 
spot, bloopers, blunders, and foul-ups that no STAR TREK: 
THE NEXT GENERATION fan could forgive. Spot them  
and prove you are the biggest fan in the Alpha Quadrant.

This book also contains an epic adventure, with the 
Borg placing Chaos Cubes in key points in time, to 
disrupt the original mission of Captain Picard and his crew. 
Your mission is to find these objects and save the whole 
space-time continuum!

Prepare for Worst Contact with  
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Let’s see what’s out there!
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BLOOPERS OF THE BORG

THE MISTAKES MUST GO—MAKE IT SO!
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1. THE BIG GOODBYE
CATCH THE CUBE (10pts) Tick box if spotted;  
check with grid system in answer section.  

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

2. THE DEFECTOR
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section.

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

3. SAREK
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section.

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

4. THE BEST OF BOTH WORLDS
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section.  

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

BLOOPERS OF THE BORG
SCORECARD

KEEP YOUR SCORE AS YOU BLAST THOSE BLOOPERS!



5. QPID 
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section. 

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

7. UNIFICATION
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section. 

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

6. REDEMPTION
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section. 

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

RUNNING TOTAL  

8. ENCOUNTER AT FARPOINT/ 
ALL GOOD THINGS
CATCH THE CUBE (10 pts) Tick box if spotted;  
check with grid system in answer section.

NERD ALERT: FIVE CONTINUITY ERRORS (4 pts each)
List below:
1.
2.
3.
4.
5.

THE ARTIFACT ANOMALY  
(2 pts for spotting, 3 pts for naming episode)
Element/Name of episode:
6. 
7.
8.
9.
10.
11.
12.
13
14.
15.

SUPER QUIBBLE (215.5 pts)
Note below:

FINAL TOTAL  
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